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Introduction

In the first week of September 2022, Les Pages aux Folles will turn 20. To celebrate this
achievement, I will be publishing 102ebook collections of articles from the two decades



of the web site over the course of the year, this project is known as “12 from 20.” (For a
brief overview of Les Pages aux Folles, see “The Back Story” at the end of this volume.)
Each book will focus on a different feature of the web site. This month: cartoons. You
read that right. Cartoons.

A truism I just made up is that real artists don’t hesitate to create just because they have
no natural aptitude for a medium. This is certainly applicable to the cartoons I created for
Les Pages aux Folles.

I couldn’t draw a straight line with a ruler. Photoshop? Pfft! The Paint programme that
came with my computer was good enough for my grandparents’ generation, so it’s good
enough for me! I’'m happy when my lens cap is off and my photos are in focus (more or
less).

Given this, why create cartoons for the web site? My web goddess Gisela informed me
that text was not enough to attract readers; if [ wanted more traffic to come to Les Pages
aux Folles, it had to have graphic elements. Given my natural ineptitude when it came to
the visual arts, I resisted her ministrations for as long as I could. However, you don’t
become a goddess without learning a thing or two about persuasion, and you don’t
succeed by ignoring your goddess’ advice, so I eventually gave in. Cartoons it was.

I should probably point out that this wasn’t my first foray into cartooning. In my early
teens, [ would cut out images from newspapers and magazines and paste them together,
adding a caption to the resulting composite image. (This was waaaaaaaaay before desktop
computers made the cutting and pasting process so much easier.) Many years later, |
would learn that there is a name for photographic image-based cartoons: fumetti.

Another cartoon I worked on in my youth involved creating images using Spirograph,
which was all the rage when I was a kid. Spirograph is made up of thin plastic discs with
serrated edges in a variety of shapes and sizes with small holes in them. You put a pen in
the hole, then ran one disc around the inside or outside of another. You could repeat this
with as many colours and shapes as you wanted until you were satisfied with the image
you had created. With a few simple tools, even somebody as unvisually artistic as I could
create complex, beautiful patterns. After which, I would give the images humorous
captions, because me.

Sadly, my first forays into cartooning have been lost to time. They may not have been
very good, but the experience of doing them did give me the belief that with the
application of enough creativity, I could overcome my questionable visual image-creating
talent and make something fun for Les Pages aux Folles, so, if nothing else, they would
have been a record of an interesting early contribution to my artistic journey.

One of the first entries into my second foray into cartooning was Blackout Funnies
(started in 2005). A mostly four panel cartoon, each one featured four black panels with
speech bubbles. It may have been inspired by a blackout in Toronto, but that would only
have been in part; it was almost certainly more inspired by the fact that it was doable with



my limited ability and the tools I had available to me. I created 100 Blackout Funnies
before running up against the truth that the concept was highly limited; not wanting to
repeat myself (any more than I may inadvertently already had), I shifted my focus to My
Toronto (which I had started working on in 2004).

My Toronto was a fumetti through and through. It was based on photographs I had taken
in and around the city (although I was sometimes inspired by photos I had taken outside
the city, I didn’t turn them into cartoons because that would have diluted the concept).
Occasionally, I would combine elements from different photos, or incorporate clipart into
the image, but mostly they were single image cartoons. Mostly, the punchline would be a
cutline at the bottom of the image, although sometimes it involved dialogue balloons. My
Toronto featured a lot of visual arts intertextual references (not only the obvious ones to
painters like Rene Magritte, but a semi-regular feature of the cartoon was “Eat your heart
out...,” which referenced filmmakers with a well known visual style or motif). The most
obvious reason for the creation of My Toronto was the purchase of my first digital
camera (sometimes, creativity can be spurred by the most banal circumstances.)

Unlike most cartoons, My Toronto did not have a set size and shape. The more I played
with images, the more obvious it became that some of them would not be well served by
trying to fit them into a standard rectangle. This would have been impossible if I had a
cartooning gig at a newspaper or magazine, since their production cycles require a certain
standardization; however, self-publishing on the internet knows no such boundaries.

In retrospect, I’'m surprised I didn’t create more My Toronto cartoons. I had thousands of
photographs to work with (when you have a camera, everything looks like a photo op).
By the time I had produced enough to fill two books containing 124 cartoons each, my
imagination had moved on to Delicate Negotiations.

While the first two cartoons were determined by their conceptual structure, Delicate
Negotiations was driven by its semantic structure: it was conceived as a way of exploring
human relationships, primarily romantic/sexual. Owing to this, it began as a four-panel
comic with two characters talking to each other. How did I create the characters? I took a
photograph of the Love of My Life and outlined her profile. Then, I added lines to
indicate hair (straight and short to indicate male characters; longer and curved to indicate
female characters). It was a simple design, almost abstract, but it did convey what I
needed it to convey.

Over the years, the design of Delicate Negotiations become more complex. Not happy
with the sameness of the characters, I started colouring their hair to differentiate between
them; later, I would shrink the size of the image to indicate youth and add little bags
under a character’s (non-existent) eyes to indicate age. I added colour to the faces of
some characters (light grey to indicate Asian descent, dark grey to indicate Blackness;
this was early enough in the run that I was still thinking in monochrome, otherwise |
would have given them proper colours) to further differentiate them. Finally, I added the
heads of dogs, cats, sharks and a dinosaur, again by tracing around a picture of them and
adding highlights as needed.



Delicate Negotiations was meant to be a series of one-offs. While there never were any
recurring characters, it developed recurring situations. The first was True Tales of the
City, which recreated conversations I overheard around Toronto (mostly on public
transit). The second was The Cat Communications Network, which, be honest, we all
kind of suspected was a thing. Towards the end of the run of the comic, I developed a
small number of Great Moments in Romantic Comedies Revisited, which is exactly what
it sounds like. I like to think that if I had continued producing Delicate Negotiations
cartoons, more would have emerged. Alas, by the time I had finished enough for five
books of 148 cartoons (and most of a sixth), I felt that I had started to repeat myself, so I
stopped producing the feature.

I ended up combining the Delicate Negotiations cartoons that didn’t quite make up a full
book of their own with My Toronto and Blackout Funnies cartoons that I had created
because I tried to revive those features. In addition, there was a fourth cartoon: Kiss My
ASCII. This was made up of typographical characters combined with a comic caption. I
only produced 15 of them before the well ran dry, but they are a good representation of
what could be done with the concept.

The cartoons appeared on the home page of Les Pages aux Folles; two per weekly update,
although this was reduced to one per week as I ran out of them. They did not appreciably
drive traffic to the sight, but, oh well. They were another medium through which I could
express my creativity. [ hope you enjoy reading them as much as I enjoyed creating them.

Enjoy.
Ira Nayman
Toronto
January 28, 2022
Cartoons

Blackout Funnies
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My Toronto

iy Toronto

Gerry began to wonder if an open casting call for a remake of The Birds was wise, but it
was already too late. .

*

soronto

Frosty knew he was out of his depth, but nobody else seemed willing
to jump inwhen the traffic lights went out.




-you are
going to
helll




Cecin'est pas les pipes.

My toronto

Every breath vou take... J
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fore Schumpeterthan Derrida, but what the hell? Cohdb developers don't
knowy art, but they know what they like .

e

\Viy ¢oronto

The next advance in urban transportation: quanturn sport tility wehicles. Mot only can't you be sureu'll |
reach your destination, but you can't even be sure you'll be you when you get therel
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Mr. Glasses-Eyes has the full range of hurman emotions.
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To discover the ldden cartoon within the cartoon, simply fold the screen of your computer along
the dotted lines.

A Real Puzzler

The two images above, although they may seem identical, actually have 14 differences, some of which are quite subtle. Can
you find all 147




TWhen wearing the alien symbiotes on your head became a fashion fad, the more
forward-looking people decided to pressure the government to accelerate the IMars
immigration programime.

*

'y Toronto|

Homer would never forgive Glennn for changing iz name and mjnjng the family act, but it was
obwvious to evervbody that Glennn wasn't happy.
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Frankie and Lashonda
had to admit that the
billboard problem in the
city had gotten WAY out
of controll

Henryca

Eyerson's Reogers Centre after it hit the iceberg, There were ne survivors. ..




They shota TV ad on my home street

It had a movie star, it was something 'bout feet
They controlled the traffic, all the cars moving
Well, I love me some movie stars, but this was tetribly boring
Yeah, this was terribly boring "

‘Well, sometimes the longer the shoot

The harder it is to care

But you got to remember the dumber the shoot
The shorter will be your career

‘When you're blowin' hot air

‘When you're blowin' hot air




Vy Foronto

The city would come to regret choosing Les
|| Freres Alphonse et Gaston Inc._ to create a [Se

new marketing slogan for it.

Delicate Negotiations

Deticat- NEGOTIATIONS

We need to develop realistic
characters. You know - with

But. f we do that, we won't

be able to represent the universal Hiwee don't doitiyowill

3::1&5 ang::)oi;se:nd detailed il ralatioricks be nothing but caricatures.
Olkcay. but stll...
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It could have been romantic. ..

etieote NEGOTIATIONS

Wow. Yeah Wow.

Sane.

You know, I'm kind of
embarrassed to admit it. but i
> BLACKT?!
I've never done it before witha
woman who was...you know...

7~

‘Wait a minute.
You're black?

e




Leticote NEGOTIATIONS

‘Why are you
communing
with a brick?

This isn't just
abrick. It'sa
love offering

It's a symbol of the eternal triangle - a dog.
a katt and a mices. Its hard exterior masks
a romantic ideal of human relationships.

an

Only three people
are going to get
this joke.

Maybe, but they
will be langhing

their asses off.

etiente NEGOTIATIONS

pant pant pant
) S——

MOAN MOAN
J S—

That would mean that
we're porn on
somebody's computer!

Hey! HEY'! Is that
a Windows poiter?

Wha...what if it is7
] C—

MOAN MOAN
i S—

Sounds like it's
time to renew my
virus protection...




etieat- NEGOTIATIONS

Valentine's Day for singles

2ad 127 what r u wearng?
g ;
<1 loveuZ: what tums u on?
Rt v eadl
Dialols are Bhue sadl27: lingerie.
Flose me lowelI2: What a coincidence!

Ena 3 fase mo toal

. Programme a chat-bot for romance
Send yourself an e-greeting
just anotehr lame excuse for

Hiz happiness is dropping? But, T people to spend money. im

did everything right! How could

sorry, but you dont need to
his happiness be dropping?! love sombeody to send
[®)] them flowers or buy them a
o ring - just cash. net only
L] that, but why do peopel only
thinlk of their loved ones like
that on valentines day?

sheuldnt we be thinking of
our love for them every day?

Live vicariously through your Sim Blog about how bogus Valentine's Day is

Z

o2z NEGOTIATIONS

1 just want to be friends.

I just want to be friends.

73 Q

I just want to be friends.

A
| just want to
be friends..

Doug was beginning to see a pattern.

eticat- NEGOTIATIONS
Mister Smooth has all the moves... Mister Smooth is in the groove...
2 TWeezer are okay...but
w ({( i Mo
Mister Smooth can't be|{|| kept at bay... Mister Smooth knows what to say...

If your fronts are anything
Mo 15 just yes having lilee your bacles -- rowr|
atl iddentity crisis.. ( ﬁ

Watch out, girls! It's Mister Smooth!




etieate NEGOTIATIONS

Problems with interspecies communications, #2:

Morning, Mister Snuffles!

Ooh, babe, cool it with the Hungry? Ominous longing

loud wbes! It's too early in Steel cutting willing tin can
the afternoon, you dig? Dinner is served!
o
(=]
. |

Whe's a good kitty? Eh? Wanna play ‘g’ﬁh
Whe's a good ltty, then?  Ilooked into the abyss 2 ball ofyam The light! It burns...1t
The abyss looking back burns! Hey, babe,

was, like, Garfield! Cra- a.zy| you seen my shades?
L&
o
o

Your cat is hipper than you could ever hope to be.

etieate: NEGOTIATIONS

LINDA wants to tzach the ADELE, Linda's roommate,

world to sing. (Fow she 15 secretly in lowe with her,

became a high school math but covers this up by being

teacher confises her, as mean to everybody. She

does o much else in hfe.) I wears Jerty's contetnpt ag a

she is 5o happy, why do badge of honour {and

sad movies make her cry? secretly ODs on ice cream)
MARC, Linda's boyfiiend, JEREY, Marc's roommate,
doesn't have a care in the & tries to live up to his belef
world or a thought in his that he is his own evil twin,
head Maturally, he's a but he is in reality a sweetie,
Conservative fundraiser, and his schetnes to cause
but he loves his dogs, so trouble mvariably end m
everybody forgives him. everybody else's amusement

LEMA, Linda's landlord, MMARCO, the building

patties harder than her super, isn't very good at his

tenants, a constant source ﬁ job. He iz wise beyond his

of consternation for all years, however, and not

concerned. Vet, she only gives people good

volunteers at a homeless advice, but makes them

shelter three nights a week think it was all their idea

The quiet melancholy of describing characters in a comic without continuity.

Detizot- NEGOTIATIONS

Tattocs? Siz Piercings? Twelve

=

A

This will never
work out
Hew ds feel “Why not?
oW doyou e I prefer Henry .
about Black Flag? Rollins solo shaff TI'm loclung for a

traditional girl




Letieat- NEGOTIATIONS

I know how important passion is for people, It's those quiet moments of just being together,
but passion fades. I think we're missing the nie thought for the future, no concern about the
more important aspects of relationships: past, that are really important. Tet, it's just that
compassion and companicnship intimacy that we all seem to takee for grant --

f9 #9

o, are we gonna
fuck, or what?

# NEGOTIATIONS

Love is...a bad western movie.

Sure, he's cute, but what do But, he never
we really know about him? Tt's all happened so fast He. he's not coming, misses poker night|
A mysterious stranger arrives in town Bad things start to happen

“Thid s i B i She said her work was

for the both of us| SHE DUMPED HIM? done here and he hasn't

o)

The hero ricles off into the sunset

The Showdown

Stare..planets. .ug, all moving
i a vast cosmic dance of

8 ) » But if you ever drop used

That's as may be 2 § shaving cream in the toilet
> o B | ogain, I'm leaving you

-
4 ’
i




Letizat- NEGOTIATIONS

You have a dirty mind, proof #237:

Tve got the stick Is it big? Big enough. Good. Because

in my hand .. 7‘ T I've got the drive!

And, we're ready

I can't wait. Then, slipitin . to reproduce!

yans Alowsw siy oy dojde| 1y woly sy e Buikdos Jnoge Bupyje) a1hay L

eticat- NEGOTIATIONS

We are all scientists.

We don't talk as Could Ben be seeing
much as we used to somebody else?
o O
C( (
1. We observe phenomena. 2. We hypothesize.
Are you seeing somebody else? No
3. We test our hypotheses. 4. We are proven wrong.

| didn’t say we were good atit.

otieat- NEGOTIATIONS

Rule Number One: He Rule Number Two: He nmst speak
mmust be a homo sapien. a recognizable human language.
Rule Number Three:

i 9
No peeing on the couch. Am [ asking too much

Y UG




Cetieatz: NEGOTIATIONS

i

Venn diagrams really can explain anything.

Cooking

Marie at 20 today.

Ted at 45.

Letieaz: NEGOTIATIONS Inspireaby Pooise

Fat
My mistress just compared
me to Alfred Hitchcock.
Should I be insulted?
o
o
o Let me ask the network
and get back to you.
R T
1
R
Guys? What
do vou thnk?
Thanks.
o
Oh, veah. Major dis. Time to © - Oww! What'd you
show your mistress who's boss. bite my nose for?!

The cat communication network is full of useful feline information.

etienze NEGOTIATIONS

‘Women who don't

Men who don't kmow  Men who laugh at ‘Women who cry at
know what the shat my clitoris is! Jim Carrey movies! Nora Ephron movies!
infield fly rule is! = =

L uhh  Ilke Are you even TRYING
your blue eyes... to make this work? Speed Hating

Why waste time with an
actual relationship when
you can find out how
incompatible you are on
the first date?




etizote NEGOTIATIONS

Did I just h

Do these pants make  Your ass? Fat? say miuj"o:;:;?]fhe;};:””

my ass look fat? Oh_umm _well ——
Because. you know. greens
are on a diet, which is
important to our metabolism_
——

Well. gosh - it

That was weﬁ’d: Oh, guys, thanks for ::Eﬂ:;u; “ie

So...ubh...anything yesterday's intervention! L ,dg

good on TV tonight? YOI Vel

okay. then ..

(o7

Non-sequitur Man and Incoherence Girl are always there for their friends.

Letieete NEGOTIATIONS

A recent study showed 1 in 10 people talked their troubles over with their pets.

I don't know where this thing

d ‘ : To it v o diein? T love her, T just don't think
with me and Jane is gomng, ..

—_—— I'm in love with her...
_ﬁ o
(=]
o

v ey

Meanwhile, she's talking Really, when are vou It's great that I
about having children! going to fill my bowl? can talk to you

Because I'm hungry.

‘When are vou going to stop
making noises and feed me?

oy Ny

Am | the only one who finds this disturbing?

iecze NEGOTIATIONS

I don't like I don't like The fingerprints Fingerprints
the cold. the hot. are bad. suck!
There is one
good thing, though. What's that?

: : At least we're Damn
not on a t-shirt. straight!




Zetieat- NEGOTIATIONS

THIS TRAIN IS GOING OUT OF SERVICE STAY ON THIS TRAIN. MAKE SURE YOU
T AT THE NEXT STATION! GET OFF THIS HAVE ALL YOUR BELONGINGS AND GET
R TRAIN AT THE NEXT STATION! DO NOT OFF THIS TRAIN BECAUSE THIS TRAIN IS

U
E

;mr =

mo

GOING OUT OF SERVICE AT THE NEXT STATION!

T Yes._yes._justa ) o
H bit more aaaaand 1 would applaud his comic timing

if my ears weren't bleeding ..
o
[=] C
e o

== =)

Zetieaze- NEGOTIATIONS

PC THU JUL 8 219¢

13:53:07

You seem....
distracted .

Tories introduce omnibus bill: no idea where t

"If we get all of our legislation done at once, we TSE Photo Composite:
can go home for the rest of the year," PM sa LPAF 4 + 847

Mongee ] Chitlaws - 12
August 24 Cowboy Junkets Little Rico Coliseum

Letiewte NEGOTIATIONS

DUDE! Some |
women really are
unobtainable! |

U ==




etieate: NEGOTIATIONS

420 Phun Times Quit Clowning Around...

|
So.Iwas _umm,_ what? Right. Umm.. Pluto? About Love!

R

Who Is Justin Bieber... Love Hurts...But In a Good Way
And Why Should | Care? Qi Oww. Sorry.

I 6

There really is an online dating service that caters to every interest!

Lotieat- NEGOTIATIONS

Men Are Like Dogs And Women Are Like Cats: 4 How ro Malte Your Man Behave in 21 Days or
Guide To Finding Love in this Dog Ear Dog World. Less Using the Secret of Successful Dog Trainers.

I wish I knew, Bongo.
1 truly wish I knew...

What...what can
all these books Why Men are Like
about - gulp - Dogs and How We

——mm e ———
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1
1

S | R ———

dogs mean. Chief? Can Love Them.

Unfortunately, the cat communication network doesn't have all the answers.

etieat: NEGOTIATIONS

Why do I all of a sudden
want to go fishing?

O

o

‘Why do I all of a sudden
need to go to the bathroom?

That reminds me: the
hedges need tm}m:lmg
Clooney would have
filled out this filed ot this part better. better.
He gets paid how
mmch.. FOR THAT?

ﬁ\

In hindsight, how quickly male nudity became banal should have surprised no one.




Letieat- NEGOTIATIONS

Boss unhappy with
vour division's returns.

Distant relationship
with parents and siblings.

On again'off again
relationship with mate.

Co-workers confused
by your mstructions.

Pens, papers and clips Misfiled folders | |Lost sheet with

strewn all over desk. in cabinet. forgotten passwords.
|
D15hes piled Moldy food at ‘Wearing socks
up in sink. back of fridge. that don't match.

400 email messages
waiting to be read.

Disorganization Chart

Letieate: NEGOTIATIONS

I.Idon'tthinkIcan  Why? I thought we were It's...it's vour use of
SEE YOU any more. getting along really well! the Oxford comma ..

NS

It's a perfectly legitimate use of ; :
punctuation! Umm _but. if it means I don't think so. Y 0UTe being petty, over- Irest my case.
that much to you, I can change. Emntmnal and cruel!

oo oo

cete NEGOTIATIONS

LIKES: coding past midnight. ﬁsr AT: speaking Klingon. MOST EN[BAB'RASSING
MOMENT: wait for my novel!

‘%’M: ¥ B

i AE
DISLIKES: dodgeball. Savages! MOST LIKELY TO: Be the MOST LIKELY TO: Beat
My shoulder will never heal! first to die in a zombie apocalvpse. vour Galaxian record.

If this wasn't your high school yearbook, the new economy is probably killing you.




Letieat- NEGOTIATIONS

Jaci would find a way
to get even with Frank
for the blini incident.

Miri didn't like the
way Jaci humiliated
her in biology class.

Mini will never forgive
Zach for dumping her
for that bitch Grace.

High school relationships can best be described by Vendetta diagrams.

eticat- NEGOTIATIONS

Oh, T don't believe it! The guy at the What the -7 Now, he's got his arms
T table across the aisle is feeding the around her and is feeding her with both
R woman he's with! Is she four years old? hands. How is that even possible?
U
E
T ' '
A El Ed
L &\ &\
E
S
0
E Ugh! Why do couples do that?
ﬁ Why DO couples do that?
T a) they saw it in a movie once
E and thought it would be fun to try
5 b) the woman really is four
c years old (she's just very mature
| for her age...very mature)
I{ c) love has, at best, an

uncertain grasp of boundaries

z NEGOTIATIONS

WANTING

If I was going out with Katrina, I
Can I have Fight would know how to please her.
Force 157 Please?
Pleasel PLEASE!

HAVING
Katrina? Please! She has

Fight Force 157 Please! false knees! Now, Glga
Everybody's playing
Ogaru Shitake these days!

wIne I8




Letieaze- NEGOTIATIONS

They should give you a free pie

i gl
Feehng orpotten! Yeah. Hunh. for ma}mg you wait so long.
Maybe a little..
In fact, Tll be your fast food . Why do Saturday night
lawyer.. for two thirds of the pie! What do )"’“ say drunks seem to have
more fun than I do"

ISR

TRUE TALES OF THE CITY

Leticate NEGOTIATIONS

Francis and I share a Burt and Benny have always been
love of Nathan Filion. there for me when Francis was a dick.
: . But, honey. don't Sure. And, I want unicorns
Manrice has magic fingers. and T on it o e to run the govemment But,

' !
don't mean quarters for the bed! of that with one man? let's be realistic, okay?

Q@

Zetizet: NEGOTIATIONS

Great Moments in Romantic Comedies Revisited

Ooh! Oh, baby! Yes, baby!
Yes! Yes! YEEEESSS!

EAREAN

You do know that it is eating She'll be dead
away at her brain. don't you? \vﬁhm an hour.

1NN

I'l have what she's having.

Make it to gn




Detieazz NEGOTIATIONS

Hi! My name is Tamara, but you can I'm not the best person to ask,

call me Tammy! I'd just love to get because I think evervthing we
you a drink to start! What'll it be? make is just so darned tasty!
— — |

&\ .

Movie? That's awesome! T
don't know what you're going
to, but I'm sure vou'll love it!

N 2N

Welll She I wonder if she'll be happy in
was perky! whatever universe she lands in_

Zetieare- NEGOTIATIONS

Actually, I think Seymour Skinner

No, no, no - you've got Ed
has a lot to say on that subject!

Rooney's whole fallacy wrong!

[FNEI

Vernon may have been wrong on that point,
but, dammit. he was right about everything else!

Antoine was a debating
& purist - he always liked to
argue from first principals...

etizate NEGOTIATIONS

‘We're not I prefer to think ofitas  That sounds like something

breaking up. % "conscious decouphing.”  that sentient rail cars do.
Nothing is ever Can I be a passenger train?

easy with vou, is #t? I'm tired of hauling freight!

el




NEGOTIATIONS

DEPRESSION

Can I come out

Zeticat- NEGOTIATIONS

You ate the toast with the I was hunary And the chicken migget with | T S—
image of Justin Bieber? 4 the profile of Alfred Hitchcock? 7@'\
AND the potato latke with I was hungry. I'm beginning to 1 like to eat?

Golda Meir's face on it? 7— recognize a pattern. ..

Iy

Zetieaze NEGOTIATIONS

L. umm. you know.
been feeling kind of -
You know., I uhh Yeah, yeah, veah!
ouimow, 2, Thk, But. I I really ,
don't want kids, right? A ot deidel ‘What? What's that
supposed to - what?

I know what
you're gonna say.

You so do not!

#

&

:

Oh. I so do!

_{

1
You say
that now...
s

How people talk in real life.




Zetizet- NEGOTIATIONS

PREFERENCE CHART

the defendant in a high profile murder trial
wrong once in a while

cross-eyed and painless

a crazed raccoon on roller skates

sharter
taller
I'd love you if only you were richer
[INSERT PREFERENCE HERE]! nicer to my pet alpaca

a snappier dresser
one of the inventors of Velcro

only happy when it rains
willing to try harder

.
not so intense
Jackie Robinson's love child
not ohsessed by aardvarks
human

on Facebook

on Linkedin

on Twitter

willing to spend less time an the Internet
a bigger fan of the music of Badfinger
a befter kisser

George Clooney

sorry for the mess

kind-af-a-litle-yet-know-maybe-| Fain
e NEGOTIATIONS
Great Moments in Romantic Comedies Revisited
Are you math illiterate

You C lete. Me. i
ou. Lomplete. Me How? You what? and I can count and add?

N —— Do you have a hole in your - Good. Because last time it took
sl 1\'0 weeks to get the smell out of my hair!

spleen that only my head can fill?

Zetizate NEGOTIATIONS

...you don't As amatter .,  Here's the contract I was

own me! of fact, I do. YD“ it g;nen when I was born male.
But...but... Check out paragraph 12, HAROLD! Did vou hear * SIGH *
but._but._. section ¢, subsection iv. me? You don't own me! If only...




Zetizete NEGOTIATIONS

7 —
EBlak... k... He was shorter LBk, . bich... I was hoping for a more
bk Bk than I expected .. k.. k.. upscale restaurant ..

QG

And_ what the hell
Lk Bak... is he talking about?

S
G Marilyn was so critical
that even her date with
Destiny left her unmoved.

- NEGOTIATIONS

Not tonight. I._T don't Phew. I can't. Tamoxifen. Me? Androgen-
just have the energy. get it up. anyway. And. you? deprivation therapy.
@ @ @ gi\
1 could do without I know exactly Tl dispense your anti-nausea [ thought you'd
the hot flashes. what you mean! pills if you dispense mine. .. never ask!

oL PL

Cancer patients in love.

b - NEGOTIATIONS

When you think about it. the amazing thing is not It's kind of a miracle that we are
that people often misunderstand each other. .. able to relate to each other at alll
And. that makes you sleeping Some people have
with my sister better how__.7 no sense of wonder!




Zeticat- NEGOTIATIONS
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Buy a newspaper.

o
ino

Buy a newspaper.

help the homeless. assuage vour guilt
: I can't wait for
L ke beme the next new hire.
the new guy!
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Buy a newspaper, Buy a newspaper, Buy a aewspaper,

help the homeless. help the homeless. help the homeless
/- Man, I don't wanna go : So much effort, And [ always
back to the office! such poor results! get the blame.
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Buy anewspaper.
help the homeless.

Then, I'l -
wait - what?

O
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ieoze NEGOTIATIONS

Oh, honey, you are So, like, my spleen

You- My lower intestine
beantiful! On the inside. is gorgeous? what? inspires poetry?
No, I didn't My hungs are the subject This is what I get for I should take
mean to say - of works in the Louvre? trying to be nice.. my fiver on tour!

QAR

Zeticate NEGOTIATIONS

5 - Okay, so I did have

Gum‘g cubist to learn to breath

@ ||| through my ears... ”l

W /fﬁg}

LN S

Going to the And. my brain had trouble

bathroom was parsing images that came

a challenge... ”l from in front and behind... |||

RN E

~

Why do I find
you so beguiling?
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Zeticate: NEGOTIATIONS

"Those most lacking in knowledge and "The best lack all conviction, while the worst
skills are least able to appreciate that Are full of passionate intensity."
lack." David Dunning and Justin Kruger. - William Butler Yeats
@ Q ; ;
Did we...just say Hal Poetry
the same thing? wins again!
O o
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Zeticaz- NEGOTIATIONS

I can eat whatever I
want, never exercise
AND be any weight.

ﬁ

Really? How do I'ma
you manage that?  Republican.

Q@

Do you want to I have a pretty
lenow the secret? good idea, thanks.

[ ]

Zeticete NEGOTIATIONS
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If you were a Transformer, You gag on ‘What? There's Maybe maybe
vou'd be called Fagatron. asshole, man. nothing to gag on! it's a...an outie!
Come on! Assholes T just know you
aren't belly buttons! gagged on it. okay? You can gag on the smell. Honestly. you guys

are so dumb you take all the entertainment
value out of heterosexual panic.




e NEGOTIATIONS

It's just a bunch of lines It's about ideas, It's just a bunch of lines ‘We can do funny things
that sort of look like faces!  nof presentation! that sort of look like faces!  with backgrounds!
s 8
y /_) &\
It's just a bunch of lines It's It's just a bunch of lines You have .t::)‘imagine
that sort of look like faces! minimalist! that sort of look fike faces! ~ the possibilities!

SRR

| was beginning to sense skepticism about the idea of adapting Delicate Negotiations for TV.

etieate NEGOTIATIONS

My human was asked if he was aman or a Mavbe he's a weremouse. Qooh, I'm
mouse. I'm so confused! What should I do? getting the shivers just thinking about it!

Lick his what? Jerry. have
vou been into the catnip again?

T—————

Lick his toes. That
should tell you all
vou need to know!

Does he squeak
when he's in bed? It
could be a sign.

[N R [ ———

The cat communications network is limited, but does the best it can with existential dilemmas.

Letizete NEGOTIATIONS

1 love the mirror with facial recognition After along shower, I like
that only shows me when I smile. to pretend I'm a vampire.
o N @] N
Q Q
o o
v Y
Unfortunately. it makes me And, putting on fipstick is
smile. which makes me show up. a lot harder than usual...
(@] N (@] N
o o
o o




Zetizar- NEGOTIATIONS

Leonard Cohen. K. D Lang Leonard Cohen! K.D.LANG!

E 3 /_j @
You're sleeping on  You're making vour own
the couch tonight!  breakfast tomorrow!

ELT

Suddenly, the discussion over who had the better version of "Hallelujah” took a turn..

Leonard Cohen! K. D. Lang!

Riss My
ASCIT

0-: 0=
0-:
0) o o=
0= 0=
0-:

Whose bright 1dea was it to mvite clowns
to perform at cluldren's bithday parties?
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Mebody in the herd believed the alpha males were about
to lock homs owver contral of the remote, but they were
excited about the confrontation nonetheless.

Riss My
ASCI

0-8

H{=

Q-0

o oo

The next dav, nobody would admit to having
invited Albert "Life of the Party" Smithers...

Les Pages aux Folles: The Back Story

A Nayman family legend has it that I decided to devote my life to writing
comedy/humour when I was eight years old. Most boys that age wanted to be hockey
players or astronauts (or, so I have been told) — why comedy? Through my thirties and
forties, it was important to me to understand why I developed the way I did (after a
couple of decades filled with unanswerable questions, I decided to stop wondering and



accept myself the way I was), so I gave this question considerable thought. Unfortunately,
the best I could come up with was a cliche.

I grew up in an emotionally abusive household (as did many funny people). I realized
early on in my life that laughing made me feel better; I figure my first impulse to write
humour was to help ease myself through a tough childhood. I also suspect that I thought
that if I could make my parents laugh, they might not fight so much, but that turned out
not to be the case (intense therapy succeeded where my youthful ambitions failed, but the
ambitions remained).

Honestly, if my early life had been any more of a cliche, I would have started this piece
with: “It was a dark and stormy night...”

COMEDY HISTORY ASIDE: Years later, I was watching a terrific series called The
Green Room. Comedian Eddie [zzard was telling the story of how he first met his idol,
Richard Pryor. After a few minutes of small talk, they found that they had something in
common: they both knew that they wanted to be stand-up comedians when they were four
years old. You know how I thought I was precocious because I knew I wanted to be a
humourist when I was eight? I was actually already half a lifetime behind the curve!

My original inspiration in my early teens was Art Buchwald. If he is remembered at all
these days, it is for being the person who sued Paramount Pictures for stealing his
original idea for what would become Eddie Murphy’s Coming to America. And, winning.
This case exposed the arcane Hollywood bookkeeping that allowed studios to claim films
that had grossed a billion dollars never made a profit, and introduced the world to the
term “monkey points.” But [ remember him as the preeminent newspaper satirist who, in
his prime, wrote creative and biting (and very funny) political commentary.

Not a bad role model if that’s what you’re into.

Between 1984 and 1987, I wrote 300 articles for a satirical newspaper column (enough
for three books). I called the project Les Pages aux Folles, playing off the name of the
then popular film La Cage aux Folles. I thought the title translated as “cage of crazies,”
which would have made my version “page of crazies.” This tickled me. When the English
version was released as The Bird Cage, 1 thought, Bird Pages? Okay, I can make this
work.

Three years into the project, I was no closer to becoming the preeminent newspaper
political satirist of the 1980s than when I had started. Years later, I would realize that one
wasn’t given a newspaper humour column because one was actually, you know, funny
(although some naturally are and others grow into it); they usually went to people who
had proven their service to the newspaper in other departments. In defense of my naivete:
teenager.

I moved on to scripts and university, but the satirical bug never quite left me. Between
1987 and 2002, I kept coming back to the form, writing over 100 new articles (enough for



a fourth collection). Then, a number of pieces of my life came together to drive me to the
internet.

At university, I studied emerging technologies and the arts. My Masters thesis (from the
New School for Social Research) was on the challenges interactivity posed for fiction
writers. My PhD dissertation was on fiction writers who posted their work to the World
Wide Web. I know, I know. Today, that’s a big duh! But, in 1999, when I wrote the bulk
of the dissertation (I was awarded my PhD in 2000), it was still relatively — ahem — novel.
ACADEMIC ASIDE: the problems I identified in 1999 have scaled up nicely, with few
changes over the years. Was I prophetic? Naah — I was just paying attention.

When I returned to Toronto after three years living in Montreal (a residency requirement
of McGill University, where I studied), I volunteered for a public interest web page
developer called The Electronic Commons; it was championed by a woman named Liss
Jeffrey. The project was run out of a building called Chelsea Mews, deep in the heart of
the University of Toronto; that is where I met the woman who would become my Web
Goddess, Gisela McKay.

As we got to know each other, Gisela pointed out something odd about my life that
hadn’t occurred to me: I wrote fiction, and I had studied people who post fiction on the
internet, but [ hadn’t posted any of my own fiction on the internet. While I agreed that
that was a bit strange, I demurred; although my Masters degree was done entirely online,
I didn’t know the first thing about creating or maintaining a web page. Gisela, who,
among her many talents, is a professional web developer, offered to design a page and
walk me through how to keep it going. To ensure that I couldn’t refuse, she offered me
free space on her server.

I couldn’t refuse.

But, what would I write? Reviving Les Pages aux Folles as an online project was the
most logical way to proceed. When I started it as a print project, I aimed for each article
to be around 700 words (in the mistaken belief that this was standard newspaper column
length; depending upon the newspaper and the column, it could actually be anywhere
from 400 to 600 words); this relative shortness turned out to be a good length for the
internet, where long stories require a lot of scrolling and can give some readers eye
fatigue. You don’t want to give readers eye fatigue.

So, I immediately started posting fiction to the web? Slow down, speed racer. I took the
summer of 2002 to build a stockpile of articles. This wasn’t meant to supplant weekly
writing (since much of the writing would be topical, it would be best to post pieces soon
after they were written, something the internet easily facilitates); it was meant as a
safeguard against weeks when I was unable to write an update, whether through life
circumstances or lack of inspiration. The wisdom of this choice is most vividly illustrated
by my experience in 2005, when I had to have triple bypass heart surgery: I prepared four
weeks of updates from my stockpile and posted them a couple of days before going under
the knife. (As it happened, although I was advised to give recovery at least a month, I was



eager to get back to writing after about two and half weeks). My stockpile started with 40
articles; it has fluctuated between 10 and 50 (but mostly closer to 10) ever since.

By the first week in September, 2002, I felt comfortable enough with the cushion that I
had produced that I took the plunge and went live with Les Pages aux Folles. Years of
writing had given me the confidence that I could pull it off (although, like most people
who start a project like this, I had no idea how much work I was letting myself in for). It
had also given me four complete books that I could place in an archive on the site, which
helped me avoid the problem that many web sites have when starting out: a paucity of
content. There was enough writing on the web site from day one that anybody interested
could stay a while, or be encouraged to keep coming back.

The first three books had been written on a manual typewriter; the fourth on an electric
typewriter and a computer. Because of this, I had to type the articles into my computer
before I could post them. This forced me to reconsider the material I had previously
written, which proved salutary. I gather many writers are highly critical of their own
work, but I found that I really enjoyed becoming reacquainted with mine. (Having had to
read through the entire project to collect stories for these special anniversary issues, I feel
more or less the same way.) The worst that I will say about my past writing is: “I
wouldn’t write exactly that, or in that way now.”

PEDANTIC ASIDE: Is Les Pages aux Folles a blog? On one hand, it is a regular
publication (every week, without fail; by the 20th anniversary, that will entail 1,040
consecutive weeks) written by a single person. On the other hand, blogs automate the
process of posting to the internet (with tools such as WordPress), but I code my text by
hand and upload it and any images I may create using tools Gisela taught me. Also, blogs
tend to be a single page of text with newer posts higher up (occasionally breaking into an
archive page or two), while each piece I post is on its own separate page. It may be a
moot point, but I am reluctant to call Les Pages aux Folles a blog.

Except...

In trying to explain what an achievement 20 years of Les Pages aux Folles is, one of the
facts I point out is that, depending upon the year they were started, between 80 and 90 per
cent of blogs are abandoned within the first six months of their existence (I assume that
the numbers for personal web pages are roughly the same, but I’'m not aware of that
research). Writers can be exhausted by the commitment (I often refer to my web site as
“the insatiable maw;” no sooner do I finish one update than I have to immediately start
working on the next). Writers can run out of inspiration. Other life priorities can can
leave writers without time. Lack of a readership can cause writers to quit out of despair
(because I was emotionally driven by a need to write, the lack of readers was never a
disincentive for me, although lately I do despair of ever finding an audience, if for no
other reason than I know there must be a lot of people out there who would enjoy my
writing...if they knew that it existed). Some people might lose their internet access.
Twenty years on the internet is a loooooooong time is what I’m saying.



By the 20" anniversary, I will have written 38 books of prose and produced nine books of
cartoons for Les Pages aux Folles. The project will contain over 3,500 pieces of writing,
and somewhere between two and a quarter and two and a half million words.

Nor has this been my only writing project. In 2010, I decided to write my first novel.
Blame Terry Pratchett. I had never wanted to be a novelist; [ was happy writing my short
articles. But, in 2010 I learned of a contest for first humorous science fiction novels that
was sponsored and would be partially judged by Pratchett. This seemed like a great
opportunity for me to do what I do best: be goofy. The only problem with entering a
novel writing contest, though, is that you have to write a novel to do it. So, I sat down to
write what would become Welcome to the Multiverse*.

I don’t usually talk about this, but since we’re all friends here, I feel I can state the truth:
my first novel took two months to write. Starting from nothing but the desire to write a
novel, the first week involved developing the ideas; the next six weeks involved the
actual writing; the final week involved rewriting and polishing. This was a stupid short
amount of time in which to write 80,000 words (the nine novels I have written since have
taken anywhere from six months to a year to produce), but there were extenuating
circumstances, your honour. For one thing, by that time I had been writing for 40 years,
so unlike many first time novelists, I had already developed my voice and knew my way
around a story. More importantly for this essay, many aspects of worldbuilding that
contributed to the novel (for instance, the Transdimensional Authority and the Alternate
Reality News Service) had been introduced on Les Pages aux Folles, so I wasn’t exactly
starting from nothing.

Perhaps most important: working on the web site taught me how to quickly turn ideas
into prose. When you have a weekly deadline, you have to write fast. Under these
conditions, there are two ways writers can go. Like a nuclear explosion, they can burn
themselves out. Or, like a nuclear chain reaction, their creativity can feed off itself,
allowing them to constantly write new material. [ was fortunate that my writing took the
latter path.

What’s next? I have no idea. I know I have a need to write; if life forces me to go a
couple of days with writing even a little, I start to get antsy. Humour is not something
that a writer can turn on and off: it is a way of looking at and interacting with the world
that becomes a constant in your life. At least, it has become that for me. It does help if it
has an outlet, though, so I foresee writing as long as I have the words. (Both my father
and my grandfather on my mother’s side had Alzheimer’s, so there is no guarantee that I
will always have the words, or for how long.) Regardless of what happens in the future, |
already have a creative legacy (including novels, short stories and unproduced
screenplays — so many unproduced screenplays!) that I can be proud of.

I hope you enjoy 12 from 20.

* Sorry for the Inconvenience



